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Our Conductor for March
Frances Blaker

performs
on recorders of all types and sizes
with the Farallon Recorder Quartet
and Tibia Recorder Duo. As a
member of Ensemble Vermillian she
explores, transcribes and performs
chamber music of the 17th and 18th
centuries. She has performed as
soloist with the Atlanta Baroque
Orchestra, Ensemble Vita Nova, and
numerous other groups in the U.S.,
Denmark , England , France, Italy and the Netherlands. She is
conductor and music director of the Bay Area Baroque
Orchestra (BABO), a community orchestra for accomplished
amateur players. Ms. Blaker received her Music Pedagogical
and Performance degrees in recorder from the Royal Danish
Conservatory of Music in Copenhagen where she studied with
Eva Legêne. She also studied with Marion Verbruggen in the
Netherlands. As co‐director of Tibia Adventures in Music, she
organizes workshops for small groups of adult students in the
U.S., France and Italy. She is co‐director with Kathleen Kraft
of the SFEMS Baroque workshop, and is an assistant director
of the Amherst Early Music Festival. She teaches private
recorder lessons both in person and long distance via Skype
and is a sought after instructor at workshops all around the
U.S. Ms. Blaker is the author of The Recorder Player's
Companion and the "Opening Measures" column in the
American Recorder (the magazine of the American Recorder
Society) and a collaborator and performer on the Disc
Continuo series of play‐along recordings.
As a composer, Frances Blaker has been awarded month‐
long residencies focusing on music composition at the Sitka
Center for Art and Ecology in Otis, Oregon in April 2003 and
2006, and is about the embark on a third next month. She has
received commissions to compose works for Hidden Valley
Music Seminars in Carmel Valley, and the Oregon Coast
Recorder Society. She is currently working on a set of pieces
for chorus and organ, as well as a long‐term composition
experimental project of writing a study each day for three
months. Her compositions have been published by PRB
Productions and Lost in Time Press.
Ms. Blaker can be heard on Ensemble Vermillian’s two‐
volume survey of 17th century German chamber music
centering around Buxtehude’s Opus 1, Stolen Jewels and
Buried Treasure, as well as with the Farallon Recorder Quartet
in Ludwig Senfl: Motets, Lieder and Instrumental Works and
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their newly released recording of music from England, From
Albion's Shore: Music of England from the Middle Ages to
Purcell. These discs are all available from the Tibia Duo
website: http://www.tibiaduo.com/farallon/pages/cds.html.

About the Music: A musical tour through time
Frances is bringing some of her current favorites to our
meeting this month beginning with the very early O virtus
sapientiae (O strength of wisdom) by the 12th century
German mystic Hildgard von Bingen (1098 ‐1179). This
monophonic chant will give us the opportunity to explore free
rhythm and expression in a lovely melody. [This Youtube
video http://tiny.cc/f24hf features contralto Karen Clark
singing a moving rendition of this antiphon. Karen is a regular
on the SFEMS Med/Ren workshop faculty and will be teaching
there again this summer. ~ ed.]
Cipriano da Rore (c. 1515‐1565), a composer of Franco‐
Flemish birth who worked mainly in Italy, was famous for his
madrigals but also wrote chansons. We’ll play the beautifully
lyrical En voz adieu with exquisite tone and grace!
Moving forward in time, we’ll play two pieces written in
that shady area between the Renaissance and Baroque
periods. One, by Thomas Lupo (c. 1571 – probably Dec. 1627),
is still in Renaissance style except for harmonic explorations
and expressive outbursts. The other, a truly Baroque
instrumental piece by Andrea Falconiero (a.k.a. Falconieri),
was written in honor of the English composer Henry Butler –
thus cementing our England‐Italy connection. Frances plans to
lead players into the very cores of these pieces, exploring
expressive possibilities and how to bring them forth on
recorders.
Further on Thomas Lupo (called “the Elder” to distinguish
him from his younger cousin of the same name): Lupo was an
English composer and viol player of the late Elizabethan and
Jacobean eras. Along with Orlando Gibbons, John Coprario
and Alfonso Ferrabosco, he was one of the principal
developers of the repertory for viol consort. Among his
copious compositions are a total of 84 fantasias: 12 for 6
parts, 35 for 5 parts, 13 for 4 parts and 24 for 3 parts. Some of
the fantasias are direct transcriptions of Italian madrigals. This
particular fantasia is included on Farallon Quartet’s recent CD,
From Albion’s Shores.
The piece by Andrea Falconiero (c. 1586‐1656) that we’ll
be playing, Canciona dicha la Preciosa, echa para Don Enrico
Butler (for SATB/CtB GrB) comes from a volume of
Falconiero’s works that has an all‐encompassing title which
seems to include the proverbial kitchen sink: Il primo libro di
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Canzone, Sinfonie, Fantasie, Capricci, Brandi, Correnti,
Gagliarde, Alemane, Volte per Violini e Viole ouero altro
Stromento a uno, due e tre con il Basso Continuo. It was
published in Naples in 1650 by Pietro Paolini and Giuseppe
Ricci. In their book, Italian violin music of the seventeenth
century, Willi Apel and Thomas Binkley write:
“It is interesting to note that Falconiero, conforming with the
political situation in Naples, uses many Spanish words, such
as tiple (top or treble voice), buelta (volta), dicha (called),
echa (named); for example, Canciona dicha la Presiosa echa
para Don Enirico Butler.” (Song for the Precious, named for
Don Enrico Butler).

K

J

Somber Thoughts
The recent events in Japan have focused the world’s attention on the
seemingly insurmountable tribulations of that island nation and what
it means for us. Although the 5‐7‐5 syllabic pattern of this haiku works
in English (but not in Japanese), it may seem an unkind example of the
delicate poetic form which usually extols nature’s grace.

Nine point O temblor
The sea erased so much, then
Toxic bombardment

ナイン点O地震は
海はその後、そんなに消去
有毒な衝撃

Devastation steals
Songs, cherry blossoms and joy
From Japan’s treasure

荒廃は盗む
曲、桜と喜び
日本の宝から

This link takes you to an American Red Cross article which has a button
for donations to relief efforts: http://tiny.cc/r6jrc

President’s message…
The Heat is on this month – We are hoping that you’ll be
able to notice a big difference in the comfort level at our
meeting in March. I have been in contact with the pastors
who have both assured me that they will have heat turned
on in time for our arrival. As long as they remember to do
it, I’m hoping we’ll be able to assure have heat for every
meeting during this (still) chilly time of year.
Communion at CCL – Eugene Berg and I played a two‐
part Sancti Mei by Lassus on tenor and bass for the
communion at the February 27 service, after which several
parishioners approached us to say how nice it sounded.
Many of the church members now really look forward to
the days that we play for their services. It’s nice to know
that our contributions are valued, but it’s especially
wonderful that we are giving recorders a good name!
Florence Kress’ Thursday Evening Group will play for this
month’s CCL fourth‐Sunday service on March 27. If you are
so inclined and can arrange to be there, please come and
listen to support our chapter and the members who
volunteer to play. The service begins at 10:00 and lasts
about an hour. Our turn to play in April falls on Easter
Sunday, and four of us will be playing a double‐choir piece
by Slovenian Renaissance composer Jacobus Gallus
(Handl), Haec est dies (“This is the day”). Pastor Tom
McQueen is planning to have the recorders to play from
the organ loft and the choir to sing from the floor of the
nave, so the antiphonal effect should be quite stunning. As
always, if you are interested in playing for these services,
please let me know. There is no set number of players or
strict guidelines for repertoire. Please don’t be shy! We
can always find someone who will be happy to play with
you, unless you prefer to play solo (!).
Greta Haug‐Hryciw
President, SFRS

SBRS Annual Workshop

The Japanese Gates of Tori in Kyoto, Winter
T. F. Simon Czech (1877‐1942)
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Rotem Gilbert directs “German Masters of the Early
Seventeenth‐Century and Italian Masters of Antiphonal
Music” on Saturday, March 19th at First Congregational
Church, 1980 Hamilton Avenue in San José. Music of
German masters will include pieces by Schmelzer,
Altenburg, Schein, Hässler, and Michael Praetorius’s
Magnificat super Ut re me fa sol la. Cori Spezzati: (Music
for Multiple Choirs) will feature pieces by Italian masters,
inspired by the glorious architecture of St. Mark’s in
Venice, including music by Guami, Ludovico da Viadana
and Picchi. Participants may choose between all‐day (9:00
AM – 4:30 PM) or half‐day sessions (9:00 AM–12:30 or
1:30–4:30 PM). Bring your instruments (recorders, soft
early double reeds and early strings), music stand, and
your lunch. Hot and cold beverages and snacks will be
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provided during breaks. A registration flier follows. For
information about the SBRS chapter or workshop, contact
Liz Brownell: (650) 223‐7139 or visit their website:
http://sfems.org/sbrs.

Medieval & Renaissance Collegium
Saturday, March 26 from 9:30 – 4:00. There is still room for
a few more in this wonderful workshop day, but it is quickly
filling up. Director, Tom Zajac brings us fabulous Music from
the Fringe of Europe. This will be a foretaste of the unusual
and eclectic fare planned for the June Med/Ren workshop.
Sample medieval songs and dances from Cyprus, Southern
France and Portugal; Renaissance consort music from
Sweden, Naples and Poland; Venetian canzonas, Spanish
villancicos, Scottish ballads, Arab‐Andalusian melodies,
Ottoman court instrumentals, Sephardic ballads and more!
Sackbuts, dulcians, flutes, lutes and harps are all welcome.
Bring your frame drums for some of the more exotic
repertory. This will be a whirlwind tour of the fringes of
Europe without ever leaving the comfort of your own music
stand! $50 all day; $30 half‐day. Potluck or brown‐bag
lunch. Location: Hillside Swedenborgian Church, 1422
Navallier Street, El Cerrito (CA). (flier and directions follow
this newsletter).
Registration: Greta Haug‐Hryciw gr8asf@yahoo.com,
http://sfems.org/medcolleg11.shtml
Information: Tom Zajac, 617‐323‐0617
medrenworkshop@sfems.org; http://sfems.org.

SFEMS Baroque Workshop Fundraising Concert:

“The Italian Connection”
Saturday, April 2 at 3:00PM. Hear some splendid music
performed by leading lights of our music community and
support the Baroque Workshop (see below) at the same
time!
Baroque Workshop faculty members Frances Blaker,
recorders, Kathleen Kraft, Baroque flute, Katherine Kyme,
Baroque violin, Rita Lily, voice and William Skeen, Baroque
cello will be joined by guest performers Christine Brandes,
voice and Phebe Craig, harpsichord in a performance of
Italian Baroque music by Vivaldi, Handel, Cozzolani and
others.
The Grand Finale piece on the program will be a play
along number, so bring your A=415 instruments (or your
voice) and come play or sing along in a rousing rendition of
Handel's Hallelujah Chorus!
St. Alban's Episcopal Church Parish Hall, 1501
Washington Avenue (at Curtis, one block north of Solano
Avenue) in Albany, CA (wheelchair access). $25 (donations
above that amount also gratefully accepted). For reser‐
vations and information: baroqueworkshop@sfems.org or
call (510) 559‐4670.

FPC - EARLY MUSIC SERIES
Saturday, April 2, 2011 – 3:00 PM:
Flauti Dolci e Amici II. A delightful collection of music from
seven chamber ensembles representing the San Francisco
Bay Area’s vibrant Early Music scene. These recorder and
mixed ensembles will perform music from the Renaissance
and Baroque eras, as well as modern compositions and
arrangements. Performing in this installment of the FDA
concerts will be Camerata California, Ensemble AROW
(ten members of the orchestra), Ensemble Sonoma and
our own SDQ.
Saturday, April 6, 2011 – 3:00 PM:
Harmonia Felice: Sensual and Spiritual Music of the
Late French Baroque. Katherine Kyme (Baroque violin),
Yueh Chou (Baroque bassoon), Amy Brodo (cello/viola
da gamba) and Katherine Heater (harpsichord) will
present music by Marin Marais, Elisabeth Claude‐
Jacquet de la Guerre, Francois Couperin, and more.
Foothill Presbyterian Church is located at 5301 McKee
Road in San José. Suggested donation for all concerts is
$10. Wheelchair accessible. For further information:
FoothillPC@gmail.com or call 408‐258‐8133.
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A Very Special Event!
Flanders Recorder Quartet in Concert
Friday, May 6, 2011 – 8:00PM – These Ambassadors of the
Recorder come to Los Gatos from Belgium. Tom Beets, Joris
Van Goethern, Paul Van Loey, and Bart Spanhove will be
playing a delectable seven‐course “Banchetto Musicale”
program, including works old and new: Dornel ‐ Conate en
Quatuor; Tarquinio Merula; Bach ‐ Concerto in A minor BWV
596; Vaugn Williams ‐ Suite for Pipes; Van der Roost ‐ three
movements from I Continenti; Geysen ‐ On the bottle; and
the Flanders’ arrangement of three pieces from circa 1400.
Saint Luke's Episcopal Church, 20 University Avenue in Los
Gatos presents Flanders as a part of their 13th Sunset
Concert Season. Purchase tickets through St. Luke’s site:
http://stlukeslg.org or by phone: 408‐354‐2195.
Don’t miss this rare opportunity to hear some of the
finest recorder ensemble playing in the world. Order tickets
now, as the concert will be sure to sell out early.
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Marin Headlands Recorder & Viol Workshop
Sponsored by the East Bay Recorder Society (EBRS) this
workshop is held in beautiful Marin County and is a
perennial favorite. May 20‐22, Point Bonita YMCA.
Here are the scheduled conductors:
Friday Evening: Cindy Beitmen.
Saturday Morning: Louise Carslake, Frances Feldon and
Farley Pearce; Afternoon: David Barnett, Judy Linsenberg and
Tim Rayborn; Evening: Tom Bickley and Fred Palmer.
Sunday Morning: Peter Maund.
Be sure to check www.symbolicsolutions.com/ebrs/ for
updates and to watch for the registration flier.

SFEMS 2011 Summer Workshops
Online registration is now open. Sign up soon to
guarantee a spot in these amazing events!
Medieval & Renaissance (Sonoma State University)
* June 19‐25: “Music from the Edges of Europe”
Baroque Music (Sonoma State University)
Directors: Frances Blaker and Kathleen Kraft
* June 26‐July 2: “The Italian Connection”
Recorder (St. Albert’s Priory, Oakland)
Directors: Rotem Gilbert and Hanneke van Proosdij
* Week 1: July 10‐16: “Harmony of the Spheres”
* Week 2: July 17‐23: “Gods and Monsters”
Music Discovery (for children 7‐15)
Crowden Center, Berkeley ‐ Director: Letitia Berlin
* July 25‐August 5: “Explorations of 15th c. Italy with
Leonardo da Vinci, THE Renaissance Man”
Please visit the SFEMS website for more information:
http://sfems.org

Our Upcoming Conductors
Please attend as often as you can to support the chapter
and our wonderful professionals!

March 16: Frances Blaker
April 20: David Hogan‐Smith
May 18: Judy Linsenberg
June 15: Chapter members – t.b.d.
July 20:* Chapter members – t.b.d.
August 17: Chapter members – t.b.d.

* This date may be changed to accommodate member
participation in the SFEMS recorder workshop weeks.
To submit items for publication in our newsletter, please send
them to Greta Haug‐Hryciw at least two weeks before the next
scheduled chapter meeting. All articles (including reviews),
poetry and art pertaining to the recorder‐playing world will be
considered. Thank you!
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Your 2010 – 2011 SFRS Officers
President: Greta Haug-Hryciw gr8asf@yahoo.com
Vice President Jay Kreuzer jaykay@pacbell.net
Secretary: Still none at present
Treasurer: Florence Kress fkress@aol.com
Newsletter: Greta Haug-Hryciw gr8asf@yahoo.com
Webmaster: Dana Vinicoff vinicoff@hotmail.com
SFRS Website – with many recorder resources:
http://arssanfrancisco.org/
American Recorder Society (ARS) (our parent
organization) http://americanrecorder.org/
The San Francisco Early Music Society (SFEMS), of
which we are an affiliate: http://sfems.org

The San Francisco Chapter of the ARS (SFRS) meets year-round
on the third Wednesday of each month at 7:30 p.m. at Christ
Church Lutheran (1090 Quintara Street at 20th Avenue, San
Francisco). September – June meetings are each conducted by a
different professional. For more information, email Florence Kress,
fkress@aol.com or call 415-731-9709.
SFRS is an affiliate of the San Francisco Early Music Society

K Poet’s Corner J
And now, on the lighter side of lyrical text, in honor of spring and
St. Patrick’s Day, here are the lyrics to the first verse of When
Irish Eyes are Smiling, by Chauncey Olcott and George Graff, Jr.
The lyrics were set to music by Ernest Ball and published in 1912.
There's a tear in your eye,
And I'm wondering why,
For it never should be there at all.
With such pow'r in your smile,
Sure a stone you'd beguile,
So there's never a teardrop should fall.
When your sweet lilting laughter's
Like some fairy song,
And your eyes twinkle bright as can be;
You should laugh all the while
And all other times smile,
And now, smile a smile for me.
When Irish eyes are smiling,
Sure, 'tis like the morn in Spring.
In the lilt of Irish laughter
You can hear the angels sing.
When Irish hearts are happy,
All the world seems bright and gay.
And when Irish eyes are smiling,
Sure, they steal your heart away.
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SFEMS Medieval & Renaissance Workshop presents a daylong collegium
for singers, recorders, viols and other soft instruments

Early Music from the
Fringe of Europe
led by Tom Zajac
Saturday, March 26
9:30 a.m. to 4:00 p.m.
Hillside Swedenborgian Community Church
1422 Navellier Street, El Cerrito
~ Potluck lunch ~
Join the fun as we preview the truly eclectic and diverse fare
that director Tom has planned for the SFEMS summer
Workshop. We will sample Renaissance consort music from
Sweden, Naples and Poland; medieval songs and dances
from Cyprus, Southern France and Portugal; Venetian
canzonas, Spanish villancicos, Scottish ballads, Arab-Andalusian melodies, Ottoman court instrumentals,
Sephardic ballads and more, all presented in Tom’s own legible and user-friendly editions and arrangements.
This will be a whirlwind tour of the fringes of Europe without ever leaving the comfort of your music stand!


This collegium day raises scholarship funds to help SFEMS pay the tuition of participants who could not
otherwise afford to attend the summer Medieval & Renaissance Workshop.
Tom is donating his services toward this purpose.

 Please complete and detach the registration form below and mail it with your check by March 15.

Name_________________________________Instrument(s) _____________________
E-mail ________________________________ Telephone _______________________
Mailing address_________________________________________________________
_________________________________________________________
Enclosed: _____$50 (full day)

or

_____$30 (half day) for the _____morning _____afternoon

Please write check to SFEMS
Mail to: Greta Haug-Hryciw – PO Box 370069, Montara, CA 94037-0069
For information: 617/323-0617 or medrenworkshop@sfems.org

Directions to Hillside Swedenborgian Community Church
1422 Navellier Street, El Cerrito 94530

From the North Bay: Take the Richmond/San Rafael Bridge to I-580 East. Take Exit 12 for Central
Avenue. At the bottom of the ramp turn right onto Central. After you cross over the 580 freeway, turn left
to merge onto I-80 East. Go 1.2 miles and take the Potrero Avenue exit. *
From the South Bay: Take I-880 North toward Oakland. Merge on to I-80 East. Take Potrero Avenue
exit (5.8 miles from 880). *
From the East (Sacramento, Davis): Take I-80 West to Cutting Boulevard (just after MacDonald Ave).
At the bottom of the ramp, turn left onto Cutting. Take the 2nd right onto San Pablo Avenue. Turn left
onto Potrero Avenue (2nd signal light). *
From Oakland, Stockton: Take I-580 West toward San Francisco to I-80 East. Go 6.2 miles and take the
Potrero Avenue exit. *
From San Francisco: Take the San Francisco/Oakland Bay Bridge (I-80 East) to Potrero Avenue. (about
13 miles from the SF anchorage). *
* Keep right at the fork, follow signs for San Pablo Avenue. Cross San Pablo and continue onto Potrero
Avenue. Go .6 mi up Potrero and turn right onto Navellier Street. Follow Navellier around to the left and
then sharp right (see map above). The driveway for the church will be on your left. There are brown signs
with white lettering on either side of the driveway entrance and a silver colored mail box on the right side of
the drive. Parking is permitted on both levels.

The South Bay Recorder Society Presents a Spring Workshop

German Masters of the Early Seventeenth-Century
and Italian Masters of Antiphonal Music
Directed by

ROTEM GILBERT
Saturday, March 19, 2011, 9:00 AM to 4:30 PM
First Congregational Church of San Jose
1980 Hamilton Avenue (corner of Leigh),
San Jose, CA 95125
Music of the German masters will include pieces
by Johann Heinrich Schmelzer, Michael Altenburg, Johann Herman Schein, Hans
Leo Hassler, and Michael Praetorius’s Magnifical Super Ut re me fa sol la.
Cori Spezzati: (Music for Multiple Choirs) includes pieces composed by Italian
masters and inspired by the glorious architecture of St. Mark’s in Venice, including
music by Gioseffe Guami, Ludovico Viadana, and Giovanni Picchi.
Workshop participants may choose between all-day (9:00 AM – 4:30 PM) or half-day sessions,
9:00 AM–12:30 or 1:30–4:30 PM. (9:00 AM – Registration; 9:30 AM – Downbeat). Please bring
your instruments (recorders, soft early double reeds, early strings), music stand, and your
lunch. Hot and cold beverages and snacks will be provided during breaks.
For information about the SBRS chapter or workshop, contact Liz Brownell at (408) 358-0878 or visit
our website at: http://sfems.org/sbrs.
**********************************************RegistrationForm******************************************
___ Whole Day Fee

$40

___ At-the-Door Fee $45

___ Half Day Fee

$25

___ At-the-door Fee

$30

____AM

___PM

Make check payable to SBRS and mail to Anne Ng, Treasurer, 6031 Bollinger Road, Cupertino, CA 95014
Questions? Contact Anne Ng, (408) 257-6506, or anneng@aol.com.
Name______________________________________Phone____________________________________
Address_____________________________________________________________________________
E-mail address________________________________________________________________________
SBRS is an affiliate of the San Francisco Early Music Society and a chapter of the American Recorder Society.

