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Our Conductor for February
In sixth grade Greg Ingles
decided he wanted to play a
brass instrument in band, but
since his older sister already
played the French horn, he
chose to take up the
trombone. Greg attended
high school at the Interlochen
Arts Academy and went on to
graduate from the Oberlin
Conservatory. Two days after
graduation Greg won the
position of Solo Trombone in
the Hofer Symphoniker in Hof, Germany. He returned to
the United States and completed both a Master’s and
Doctoral degree in trombone performance at SUNY Stony
Brook. It was during his graduate work that Greg became
acquainted with the sackbut and historical performance.
Soon after beginning his early music studies Greg became
a member of Piffaro, the Renaissance Band. He has since
played with such ensembles as the American Bach Soloists,
Chatham Baroque, Chiaroscuro, Concerto Palatino,
Quicksilver and Tafelmusik. Greg is also a member of
Ciaramella and has recorded with this group on the
Yarlung and Naxos record labels. He is Music Director of
Spiritus Collective, an ensemble devoted to rarely
performed brass music of the 17th century. Mr. Ingles has
also recorded with Anakekta, Centaur, Dorian, Kleos, and
reZound. Greg was the adjunct trombone professor at
Hofstra University for over a decade. He teaches sackbut at
the Madison Early Music Festival each summer and taught
at the SFEMS Recorder Workshop this past summer.

About the Music
Having just completed a wildly succesful Schütz project
with the East Bay Recorder Society where Greg presented
six of the 26 pieces from Schütz’s first book of Psalmen
Davids, he decided to further explore poly‐choral music
(now from Northern Italy) for the SFRS chapter meeting
this month.
Though there were pieces for multiple choirs of singers
and instruments written in the early and mid 16th century
by the Flemish masters, it is really the northern Italians
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that perfected the form. Most early examples are of two
equal SATB choirs "conversing" back and forth but the
Italians expanded far beyond what was thought possible.
Indeed, Giovanni Gabrieli, in his Canzon XX wrote for 22
separate parts in five different choirs, meant to be spread
out throughout the Cathedral. We will be playing the Kyrie
by Giovanni's uncle, Andrea Gabrieli (1532‐1585), who
also worked in St. Mark's in Venice. Andrea's Kyrie opens
with a 5 part Kyrie, which leads to an 8‐part double choir
Christe, which then finishes with a 12‐part three choir
Kyrie.
The double choir canzoni of Lodovico Grossi da Viadana
(1560‐1627) are each named and styled after a different
city in Northern Italy (La Romana, La Veniziana). Viadana's
La Bresciana contrasts a high choir of SSAT with a low choir
of ATTB, particularly notable is the staggered opening lilting
melody, with oddly placed entrances by each member of
the choir. La Padovana is more straightforward with its
two equal SATB choirs but the melody in A minor that
passes between the voices is hauntingly beautiful.
Many composers from the
north emulated the style of the
Italian masters of the late
Renaissance. Michael Praetorius
(1571‐1621) was exposed to the
Venetian poly‐choral tradition
when he worked in Dresden and
was able to deftly copy its style.
O Jesu mi dulcissime is a two
choir setting telling the story of
Christmas day, set with piquant
harmonic crunches.
Michael Praetorius

President’s message…
Our annual workshop, Tune in to the Recorder VII –
Early Music from Seafaring Nations, was a resounding
success. The responses from participants were very
positive, with only a few inconveniences which came with
learning our way around a new venue, all of which are
easily rectified next time we present an event at Christ
Church Lutheran. Many thanks to all of you who pitched in
with the set‐up and clean‐up, and to everyone for their
patience with the unexpected challenge of having to wait
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outside the Parish Hall until the CCL Food Pantry program
finished its business. Despite any concerns that the
program would not be finished in time for us to set up, the
remarkable efficiency and professionalism of the CCL
volunteers saw the hall clean and rearranged for our use in
time for Eileen Hadidian to lead us in warm‐ups at the
originally scheduled time of 10:15. Kudos to all involved!
This month, Eugene Berg and I will play for the CCL
service on February 27. Florence Kress and her Thursday
Evening group have volunteered to play on March 27. Our
commitment to play for one service per month on the
fourth Sunday has been a very rewarding contribution
from the perspectives of both the CCL congregation and
the musicians. We have developed a rapport with the
members and administration which has engendered a level
of trust and mutual appreciation that allows us to continue
freely meeting there each month – a great benefit to us in
this time when funds and venue availability are both in
short supply. Although we only play for the few minutes
during communion (near the end of the service) the rest of
the service, especially the sermons of Pastor Steve Sabin
are always timely and pertinent. He delivers them
extemporaneously in an eloquent, yet conversant and
accessible style. The services are held from 10‐11AM
followed by refreshments in the Parish Hall to which we
are always invited. We are never pressured to join the
church. Please let me know if you would like to take part in
this chapter activity.
Greta Haug‐Hryciw
President, SFRS

SFRS Workshop Success!

Our seventh annual daylong recorder workshop was held
on January 22 in the sunny (and warm!) rooms of Christ
Church Lutheran in San Francisco. This was our first effort
of this kind at CCL, which was incredibly welcoming and
generous with the use of the entire facility. Forty people
signed up (and more dropped in at the last minute) to enjoy
a day of camaraderie and beautiful music, which was led by
Louise Carslake and Eileen Hadidian. We were delighted to
welcome nine members of the Sacramento Recorder
Society (SRS) as well as members from several other
chapters and ensembles: Monterey Bay (MBRS), South Bay
(SBRS), the Mid‐Peninsula Recorder Orchestra (MPRO), East
Bay (EBRS) and Sonoma County some of whom drove
considerable distances to attend.
Eileen brought a lovely collection of pieces from Brazil,
Cuba, France, Portugal and Quebec, each selected specially
for our workshop topic. Louise’s selections were equally
intriguing – several by English composers (Byrd, Philips,
Purcell, Sheppard) as well as a piece by French composer
Claude le Jeune, a lively South African freedom song and a
rousing contemporary piece by Australian composer, Lance
Eccles called Purple Neon.
The buzz of excitement was felt throughout the day and
even lasted beyond the departure of our last participant.
We hope that you will all be able to join us for Tune in to
the Recorder VIII in 2012, when we will be sure to have
another great day of music to remember.
The FOOTHILL PRESBYTERIAN CHURCH
MUSIC SERIES presents two concerts in March:

My thanks to the EBRS January 2011 issue of “The Mouthpiece”
for this image, which I found too beautiful to pass up! ~ ed.
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Saturday, March 5, 2011 – 3:00 PM:
Flauti Dolci e Amici I. A delightful collection of music from
seven chamber ensembles representing the San Francisco
Bay Area’s vibrant Early Music scene. These recorder and
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mixed ensembles will perform music from the Renaissance
and Baroque eras, as well as modern compositions.
Ensembles performing in this concert will be Baroque
Etcetera, The Belmont Consort, Bona Speranza,
Ministriles, The CDJ Trio and Quartetto Paradiso.
Sunday, March 13, 2011, ‐ 3:00 PM:
Gabrielli West. Named for Giovanni Gabrieli, the foremost
composer of the Venetian poly‐choral style of the late 16th
and early 17th centuries, this instrumental ensemble is
dedicated to choral and instrumental music of that era.
Join Gabrieli West for a concert that brings to life the
sumptuous sounds of music spanning the late Renaissance
to the early Baroque performed with historically accurate
instruments and techniques. Katherine Button (violin),
Joyce Johnson Hamilton (cornetto and recorder), Marion
Rubenstein (recorder), Michael Cushing & Don Benham
(sackbuts), Amy Brodo (cello and viola da gamba), and
Jonathan Salzedo (harpsichord).
Foothill Presbyterian Church is located at 5301 McKee
Road in San José. Suggested donation for both concerts is
$10. Wheelchair accessible. For further information:
FoothillPC@gmail.com or call 408‐258‐8133.

SBRS Annual Workshop
Rotem Gilbert directs “German Masters of the Early
Seventeenth‐Century and Italian Masters of Antiphonal
Music” on Saturday, March 19th 2011 at First
Congregational Church, 1980 Hamilton Avenue in San
José. Music of German masters will include pieces by
Schmelzer, Altenburg, Schein, Hässler, and Michael
Praetorius’s Magnificat super Ut re me fa sol la. Cori
Spezzati: (Music for Multiple Choirs) will feature pieces by
Italian masters, inspired by the glorious architecture of St.
Mark’s in Venice, including music by Guami, Ludovico da
Viadana and Picchi. Participants may choose between all‐
day (9:00 AM – 4:30 PM) or half‐day sessions (9:00 AM–
12:30 or 1:30–4:30 PM). Bring your instruments
(recorders, soft early double reeds, early strings), music
stand, and your lunch. Hot and cold beverages and snacks
will be provided during breaks. A registration flier follows.
For information about the SBRS chapter or workshop,
contact Liz Brownell: (650) 223‐7139 or visit their website:
http://sfems.org/sbrs.

And now, another life message from Calvin:

Calvin and Hobbes by Bill Waterson
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2011 Medieval & Renaissance Collegium
Saturday, March 26 from 9:30 – 4:00. Director, Tom Zajac
brings us fabulous Music from the Fringe of Europe – a
foretaste of the unusual and eclectic fare planned for the
June Med/Ren workshop. Sample medieval songs and
dances from Cyprus, Southern France and Portugal; Renais‐
sance consort music from Sweden, Naples and Poland;
Venetian canzonas, Spanish villancicos, Scottish ballads,
Arab‐Andalusian melodies, Ottoman court instrumentals,
Sephardic ballads and more! Sackbuts, dulcians, flutes, lutes
and harps are all welcome. Bring your frame drums for some
of the more exotic repertory. This will be a whirlwind tour of
the fringes of Europe without ever leaving the comfort of
your own music stand! $50 all day; $30 half‐day. Potluck or
brown‐bag lunch. Location: Hillside Swedenborgian Church,
1422 Navallier Street, El Cerrito (CA). (flier and directions
follow this newsletter).
Registration: Greta Haug‐Hryciw gr8asf@yahoo.com,
http://sfems.org/medcolleg11.shtml
Information: Tom Zajac, 617‐323‐0617
medrenworkshop@sfems.org; http://sfems.org.

Marin Headlands Recorder & Viol Workshop
Sponsored by the East Bay Recorder Society (EBRS) this
workshop is held in beautiful Marin County and is a
perennial favorite. May 20‐22, Point Bonita YMCA.
Here are the scheduled conductors:
Friday Evening: Cindy Beitmen.
Saturday Morning: Louise Carslake, Frances Feldon and
Farley Pearce; Afternoon: David Barnett, Judy Linsenberg and
Tim Rayborn; Evening: Tom Bickley and Fred Palmer.
Sunday Morning: Peter Maund.
Be sure to check www.symbolicsolutions.com/ebrs/ for
updates and to watch for the registration flier.

SFEMS 2011 Summer Workshops
Medieval & Renaissance (Sonoma State University)
* June 19‐25: “Music from the Edges of Europe”
Baroque Music (Sonoma State University)
Directors: Frances Blaker and Kathleen Kraft
* June 26‐July 2: “The Italian Connection”
Recorder (St. Albert’s Priory, Oakland)
Directors: Rotem Gilbert and Hanneke van Proosdij
* Week 1: July 10‐16: “Harmony of the Spheres”
* Week 2: July 17‐23: “Gods and Monsters”
Music Discovery (for children 7‐15)
Crowden Center, Berkeley ‐ Director: Letitia Berlin
* July 25‐August 5: “Explorations of 15th c. Italy with
Leonardo da Vinci, THE Renaissance Man”
Please visit the SFEMS website for more information:
http://sfems.org
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Our Upcoming Conductors
Please attend as often as you can to support the chapter
and our wonderful professionals!

February 16: Greg Ingles
March 16: Frances Blaker
April 20: David Hogan‐Smith
May 18: Judy Linsenberg
June 15: Chapter members – t.b.d.
July 20:* Chapter members – t.b.d.
August 17: Chapter members – t.b.d.

* This date may be changed to accommodate member
participation in the SFEMS recorder workshop.

K Poet’s Corner J
This month, a piece by Emily Dickinson – who here extols the
music of birds:

The Bird her punctual music brings
The Bird her punctual music brings
And lays it in its place -Its place is in the Human Heart
And in the Heavenly Grace -What respite from her thrilling toil
Did Beauty ever take -But Work might be electric Rest
To those that Magic make -Emily Dickenson
1830‐1886

Your 2010 – 2011 SFRS Officers
President: Greta Haug-Hryciw gr8asf@yahoo.com
Vice President Jay Kreuzer jaykay@pacbell.net
Secretary: None at present
Treasurer: Florence Kress fkress@aol.com
Newsletter: Greta Haug-Hryciw gr8asf@yahoo.com

In Memoriam – Gerald (Jerry) B. Walker

Webmaster: Dana Vinicoff vinicoff@hotmail.com

November 26, 1935 – February 22, 2010

SFRS Website – with many recorder resources:
http://arssanfrancisco.org/
American Recorder Society (ARS) (our parent
organization) http://americanrecorder.org/
The San Francisco Early Music Society (SFEMS), of
which we are an affiliate: http://sfems.org

To submit items for publication in our newsletter, please send
them to Greta Haug‐Hryciw at least two weeks before the next
scheduled chapter meeting. All articles (including reviews), poetry
and art pertaining to the recorder‐playing world will be
considered. Thank you!
The San Francisco Chapter of the ARS (SFRS) meets year-round
on the third Wednesday of each month at 7:30 p.m. at Christ
Church Lutheran (1090 Quintara Street at 20th Avenue, San
Francisco). September – June meetings are each conducted by a
different professional. For more information, email Florence Kress,
fkress@aol.com or call 415-731-9709.

SFRS is an affiliate of the San Francisco Early Music Society
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This month marks the first anniversary of Jerry’s death. We
are so glad that he found the recorder as a means to satisfy his
muse. He was a cheerful student and a dear friend who
wholeheartedly, yet quietly, took on a number of roles for SFRS.
He always had the initiative to improve what he could and
employed his organizational skills while brightening our events
with his enthusiasm and his kind, gentle personality. Thank you,
Jerry. We miss you.
Below is a portion of an antiphon by one of Jerry’s favorite
composers, Hildegard von Bingen. To hear one of her most well
known antiphons, you might enjoy this version, sung by
Anonymous 4: http://tiny.cc/lt6gh

Caritas habundat in omnia
de imis excellentissima super sidera
atque amantissima in omnia
quia summo regi osculum pacis dedit
(Loving tenderness abounds for all

from the darkest to the most eminent
one beyond the stars,
Exquisitely loving all,
she bequeaths the kiss of peace
upon the ultimate King)
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The South Bay Recorder Society Presents a Spring Workshop

German Masters of the Early Seventeenth-Century
and Italian Masters of Antiphonal Music
Directed by

ROTEM GILBERT
Saturday, March 19, 2011, 9:00 AM to 4:30 PM
First Congregational Church of San Jose
1980 Hamilton Avenue (corner of Leigh),
San Jose, CA 95125
Music of the German masters will include pieces
by Johann Heinrich Schmelzer, Michael Altenburg, Johann Herman Schein, Hans
Leo Hassler, and Michael Praetorius’s Magnifical Super Ut re me fa sol la.
Cori Spezzati: (Music for Multiple Choirs) includes pieces composed by Italian
masters and inspired by the glorious architecture of St. Mark’s in Venice, including
music by Gioseffe Guami, Ludovico Viadana, and Giovanni Picchi.
Workshop participants may choose between all-day (9:00 AM – 4:30 PM) or half-day sessions,
9:00 AM–12:30 or 1:30–4:30 PM. (9:00 AM – Registration; 9:30 AM – Downbeat). Please bring
your instruments (recorders, soft early double reeds, early strings), music stand, and your
lunch. Hot and cold beverages and snacks will be provided during breaks.
For information about the SBRS chapter or workshop, contact Liz Brownell at (408) 358-0878 or visit
our website at: http://sfems.org/sbrs.
**********************************************RegistrationForm******************************************
___ Whole Day Fee

$40

___ At-the-Door Fee $45

___ Half Day Fee

$25

___ At-the-door Fee

$30

____AM

___PM

Make check payable to SBRS and mail to Anne Ng, Treasurer, 6031 Bollinger Road, Cupertino, CA 95014
Questions? Contact Anne Ng, (408) 257-6506, or anneng@aol.com.
Name______________________________________Phone____________________________________
Address_____________________________________________________________________________
E-mail address________________________________________________________________________
SBRS is an affiliate of the San Francisco Early Music Society and a chapter of the American Recorder Society.

SFEMS Medieval & Renaissance Workshop presents a daylong collegium
for singers, recorders, viols and other soft instruments

Early Music from the
Fringe of Europe
led by Tom Zajac
Saturday, March 26
9:30 a.m. to 4:00 p.m.
Hillside Swedenborgian Community Church
1422 Navellier Street, El Cerrito
~ Potluck lunch ~
Join the fun as we preview the truly eclectic and diverse fare
that director Tom has planned for the SFEMS summer
Workshop. We will sample Renaissance consort music from
Sweden, Naples and Poland; medieval songs and dances
from Cyprus, Southern France and Portugal; Venetian
canzonas, Spanish villancicos, Scottish ballads, Arab-Andalusian melodies, Ottoman court instrumentals,
Sephardic ballads and more, all presented in Tom’s own legible and user-friendly editions and arrangements.
This will be a whirlwind tour of the fringes of Europe without ever leaving the comfort of your music stand!


This collegium day raises scholarship funds to help SFEMS pay the tuition of participants who could not
otherwise afford to attend the summer Medieval & Renaissance Workshop.
Tom is donating his services toward this purpose.

 Please complete and detach the registration form below and mail it with your check by March 15.

Name_________________________________Instrument(s) _____________________
E-mail ________________________________ Telephone _______________________
Mailing address_________________________________________________________
_________________________________________________________
Enclosed: _____$50 (full day)

or

_____$30 (half day) for the _____morning _____afternoon

Please write check to SFEMS
Mail to: Greta Haug-Hryciw – PO Box 370069, Montara, CA 94037-0069
For information: 617/323-0617 or medrenworkshop@sfems.org

Directions to Hillside Swedenborgian Community Church
1422 Navellier Street, El Cerrito 94530

From the North Bay: Take the Richmond/San Rafael Bridge to I-580 East. Take Exit 12 for Central
Avenue. At the bottom of the ramp turn right onto Central. After you cross over the 580 freeway, turn left
to merge onto I-80 East. Go 1.2 miles and take the Potrero Avenue exit. *
From the South Bay: Take I-880 North toward Oakland. Merge on to I-80 East. Take Potrero Avenue
exit (5.8 miles from 880). *
From the East (Sacramento, Davis): Take I-80 West to Cutting Boulevard (just after MacDonald Ave).
At the bottom of the ramp, turn left onto Cutting. Take the 2nd right onto San Pablo Avenue. Turn left
onto Potrero Avenue (2nd signal light). *
From Oakland, Stockton: Take I-580 West toward San Francisco to I-80 East. Go 6.2 miles and take the
Potrero Avenue exit. *
From San Francisco: Take the San Francisco/Oakland Bay Bridge (I-80 East) to Potrero Avenue. (about
13 miles from the SF anchorage). *
* Keep right at the fork, follow signs for San Pablo Avenue. Cross San Pablo and continue onto Potrero
Avenue. Go .6 mi up Potrero and turn right onto Navellier Street. Follow Navellier around to the left and
then sharp right (see map above). The driveway for the church will be on your left. There are brown signs
with white lettering on either side of the driveway entrance and a silver colored mail box on the right side of
the drive. Parking is permitted on both levels.

San Francisco
Early Music Society

Summer Workshops 2011
MEDIEVAL & RENAISSANCE Workshop · June 19–25

Music from the Edges of Europe
Ensemble classes for voices, recorders, cornetto, early reeds and winds, viols, medieval and Renaissance strings
and percussion. Ensemble coaching, Renaissance choir, faculty and student concerts, lectures and more.
Director: Tom Zajac. Faculty: Rebekah Ahrendt, viola da gamba; Annette Bauer, recorder;
Karen Clark, voice, movement for musicians; Bruce Dickey, cornetto, music of Venice; Greg Ingles, sackbut;
Daniel Johnson, voice; Tim Rayborn, medieval strings, percussion; Mehmet Sanlikol, oud, Ottoman court music;
Mary Springfels, viola da gamba, medieval strings; Nina Stern, recorder; Dan Stillman, early reeds;
Tom Zajac, early winds, all-workshop collegium.
Info: Tom Zajac 617-323-0617; medrenworkshop@sfems.org

BAROQUE MUSIC Workshop · June 26–July 2

The Italian Connection
Master classes for instrumentalists and singers, coached ensembles, Baroque orchestra and chorus,
vocal and wind ensembles, lectures, faculty and student concerts.
Directors: Frances Blaker and Kathleen Kraft. Faculty: Frances Blaker, recorder;
Sand Dalton, Baroque oboe; Kathleen Kraft, Baroque flute; Katherine Kyme, Baroque violin and orchestra;
Rita Lilly, voice; Anna Marsh, bassoon; David Newman, voice; William Skeen, Baroque cello;
Mary Springfels, viola da gamba; Peter Sykes, harpsichord; Marion Verbruggen, recorder.
Info: Kathleen Kraft 707-799-2018; baroqueworkshop@sfems.org

RECORDER Workshops · July 10–16 and July 17–23

Week 1: Harmony of the Spheres
Week 2: Gods and Monsters
Classes for intermediate and advanced players, amateurs and professionals, ensemble players and soloists,
conductors and music teachers. Recorder ensemble, technique class, Renaissance consort, recorder orchestra,
master class, concerts, lectures and more. Explore medieval, Renaissance, Baroque, contemporary and
world music in small classes with world-class teachers. Pick your week or come to both. Quiet campus
one block from Rockridge BART, adjacent to Oakland’s Rockridge restaurants and boutiques.
Directors: Rotem Gilbert and Hanneke van Proosdij. Faculty: Annette Bauer (week 1), Frances Feldon,
Inga Funck, Rotem Gilbert, Shira Kammen (week 2), Tricia van Oers and Hanneke van Proosdij, recorder;
Katherine Heater, harpsichord; Shirley Hunt, viola da Gamba; Stacey Palinka, Feldenkrais movement.
Info: Rotem Gilbert 626-441-0635; recorderworkshop@sfems.org

MUSIC DISCOVERY Workshop · July 31–August 5

Multicultural day camp for children and youth ages 7 to 15. Early music and Renaissance social history.
Instruction includes violin, recorder, harpsichord, viola da gamba and cello, chamber music,
musicianship classes, Renaissance dance, crafts, costume making, outdoor games and more.
The Music Discovery campers will explore life and music in 15th century Italy with our guide
Leonardo da Vinci, the Renaissance man! Beginners to advanced students welcome. Music Discovery
class for adults: John Prescott morning lecture series on the music of Johann Sebastian Bach.
Director: Letitia Berlin. Faculty: Letitia Berlin, dance; Louise Carslake, recorder; Ron McKean, harpsichord;
Carla Moore, violin; Farley Pearce, cello, viola da gamba; Allison Rolls, theater project director.
Info: Letitia Berlin 510-559-4670; discoveryworkshop@sfems.org

For more information, visit our web site: www.sfems.org

